Melodies for sight-reading

The "sight-singing bonanzas" came about because I couldn't find enough materials that would be quick and easy

enough to simply sight-read in class. Most of the material was written by myself, with some contributions from Aaron
Liu-Rosenbaum (a colleague at William Paterson '03-'04.)

A. Melodies that basically stick to the tonic triad, in major keys.
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B. Minor melodies that basically stick to 1
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Verdi, La Traviata, Act II, Scene 3 - The "Gypsies'" Tune

et ret I T jr vttt e
v 4 e — —— '
C. Major keys with more exploration of V
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73. Schubert, "Unfinished" Symphony (No. 8 in B Minor), 1st movt 2nd theme




74.

P

D. Minor melodies with some V
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E. Melodies with Wicked V7 Action. Major keys.
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- Scott Cumberbatch (WP Student)
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F. Minor-mode V7 (or vii®’) Action
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G. Melodies with I-IV-V-I and similar progressions. Major keys.
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