Adult Theory IV . . . .
Spring 09 Mozart Piano Sonata in A Major, K. 331, First Movement

Worksheet #11

This lovely theme is a favorite for music theorists - it pops up in all sorts of discussions. It is fairly
straightforward to analyze - for the most part it follows our progressions “flow-chart” in a very logical
way. The one exception is vi’, which pops up a few times and doesn’t behave the way we would expect
it to.

Mark the harmonies in this passage with roman numerals, circle and identify NCTs, and maybe even try

to identify cadences. I’ve identified one special “chromatic chord” for you. cadential §
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So, each line in the music represents one phrase, and we can make a diagram of the phrases and the
cadences to see how each “half cadence” is answered with a PAC. (Also, the IAC at the end creates
a little extension and coda.) Each of these arcs (except the last one) represent 4 measures. The letters

a”, “a-prime” etc. track the melodic material as it repeats. We will get into this more deeply in the
future.
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